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SYMPHONY IN E MINOR, No. r, ÜP. 39 J AN SIBELIUS 

(Bom at Tavastehus, Finland, December 8, r865; now living at Helsingfors. ) 

Sibelius has thus far composed four symphonies. The first was 
composed in r899 and published in 1902. The first performance of it 
was probably at Helsingfors, but I find no record of the date. The 
symphony was played in Berlin at a concert of Finnish music, led by 

Kejanus, in July, 1900. 
The first performance in Boston was at a concert of the Boston . 

Symphony Orchestra, January 5, 1907, when Dr. Muck conducted. 
A second performance was led by Dr. Muck on November 16, 1912; a 
third on January 22, 1915 (Dr. Muck); a fourth on November 17, 1916. 

The symphony is scored for two fiutes, two oboes, two clarinets, 
two bassoons, four horns, three trumpets, three trombones, bass tuba, 
kettledrums, bass drum, cymbals, triangle, harp, and strings. 

I. Introduction: Andante ma non troppo, E minor, 2-2. Over a 
drum-roll that rises and falls in intensity a clarinet sings a mournful 
melody, which is of much importance in the Finale of the symphony. 

The first violins, after the short introduction, give out the first 
theme with imitative passages for violas and violoncellos. Allegro 
energico, E minor, 6-4. There are two subsidiary motives, one for 
wind instruments and one, derived from this last, for strings. A 
crescendo leads to a clímax, with the proclamation of the first chief 
theme by full orchestra with a furious drum-roll. The second and 
contrasting chief motive is given to the fiutes piano ma marcato, 
against ~remulous violins and violas and delicate harp chords. The · 
conclusion of this theme is developed and given to the fiutes with 
syncopated rhythm for the strings. The pace is quickened, and there 
is a crescendo, which ends in B minor. The free fantasiais of a passion­
ate nature with passages that suggest mystery; heavy chords for wind 
'instruments are bound together with chromatic figures for the strings; 
wood-wind instruments shriek out cries with the interval of a fourth, 

· cries that are taken from one in the Introduction; the final section of 
the second theme is sung by two violins with strange figures for the 
strings, pianissimo, and with rhythms taken from the second chief 
theme These rhythms in the _course of a powerful crescendo dom­
inate at last. The first chief theme endeavors to assert itself, but 
it is lost in descending chromatic figures. Again there is a crescendo, 
and the strings have the second subsidiary theme, which is developed 
until the wild entrance of the first chief motive. Tl_J.e orchestra rages 
until, after a great outburst and with clash of cymbals, a diminuendo 
leads to gentle echoes of the conclusion • of the second theme. N ow 
the second theme tries to enter, but without the harp chords that 
first accompanied it. Rhythms that are derived from it lead to defiant 
blasts of the brass instruments, and the movement ends in this mood. 
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